Henry Purcell: Chacony in G minor, Z730
(c. 1680, 5 minutes)

Initially, Henry Purcell wrote mostly for the church and royal court; both his father and uncle were also court
musicians. In 1677, Purcell won a position in the Twenty-Four Violins, a string orchestra established by
Charles Il that provided music for plays and for dancing at court functions. It was for that group that Purcell
likely composed his Chacony. The unusual title derives from chaconne, a musical form in which variations
are played over a repeating harmonic progression or bass line. While the Chacony is often performed at a
slow tempo, emphasizing the work's melancholy and beauty, it was probably intended to be a fairly lively
dance.

Frederick Delius: Cello Sonata in G major
(1916, 14 minutes)

Born in Yorkshire, Frederick Delius was part of a wealthy, musically-inclined merchant family. After a brief
stint working at an orange plantation in Florida, he pursued his musical studies in earnest in Leipzig. He had
his first successes in Germany, especially in the realms of opera and orchestral music. Later his works
received much attention in England. He continued composing into his last years, even as blindness and
paralysis forced him to employ an amanuensis, Eric Fenby, to help create his music.

His one and only Cello Sonata was composed for British cellist Beatrice Harrison, for whom Delius also later
wrote his Cello Concerto. Harrison gave the Sonata its first performance in London's Wigmore Hall on
October 31, 1918. The work in a single large movement, divided into three sections. The first is an Allegro ma
non troppo that moves between impassioned and songful, forceful and more wistful elements. Then comes
a slow middle section, marked Lento non troppo, that is nostalgic, flowing, and dreamlike. The final section
returns briefly to material from the opening section before moving onto other new ideas, taking on a
triumphant cast in the dramatic coda.

Henry Purcell: “Nymphs and Shepherds” from The Libertine
(1692, 3 minutes)

As court music played less of a role during the reign of William and Mary, Purcell increasingly turned to
writing theater music for additional income, ultimately producing six major stage works as well as incidental
music for some 43 plays. Typically, the latter would take the form of short pieces of music, including
instrumental pieces, songs, and choruses, that might support the action or be used as interludes between
acts or during scenery changes.

“Nymphs and Shepherds” derives from music Purcell composed for the play The Libertine, a version of the
Don Juan legend written by Thomas Shadwell. “Nymphs and Shepherds” comes from Act IV of the play, and
is a call “to music, to dancing and to poetry,” and “to pass the day in jollity!” The song became famous in
1929, when a choir of 250 British schoolchildren recorded it with the Hallé Orchestra conducted by Sir
Hamilton Harty. That Columbia recording went on to sell over a million copies, and was awarded a Gold Disc
by EMI in 1989.

W.S. Gilbert and Arthur Sullivan: “The Sun Whose Rays Are All Ablaze” from The Mikado
(1885, 3 minutes)

The Mikado was the ninth of Gilbert and Sullivan's fourteen operettas, and one of their most successful. It
debuted at the Savoy Theatre in London on March 14, 1885, and ran for 672 productions. Within a



year over 150 other companies in England and the United States had presented the work. A craze for all
things Japanese had spread across Europe after Japan's opening to the West in the 1850s, and The Mikado
rode that wave. An exhibit of a Japanese village had actually been created in London, and Gilbert drew some
of his inspiration for The Mikado from a visit there.

One of the most beautiful numbers from The Mikado is “The Sun Whose Rays Are All Ablaze.” In what one
commentator has characterized as a “lovely song of entitlement,” Yum-Yum, preparing for her wedding to
Nanki-Poo, sings of her own beauty as well as her plans to rule the earth as the sun rules the sky: “We really
know our worth, the sun and I!”

Alan Jay Lerner and Frederick Loewe: “I Could Have Danced All Night” from My Fair Lady
(1956, 4 minutes)

My Fair Lady started life as a Broadway musical, premiered in 1956, with book and lyrics by Alan Jay Lerner
and music by Frederick Loewe, and starring Julie Andrews and Rex Harrison. Later, in 1964, the musical was
turned into a Hollywood film, in which Harrison was joined by Audrey Hepburn. The story was based on
George Bernard Shaw's 1913 play Pygmalion, in which Eliza Doolittle, a Cockney flower girl, takes speech
lessons from Professor Henry Higgins in order to be able to pass as a cultured lady. The Broadway
production won six Tony Awards, and the film won the Academy Award for Best Picture.

“I Could Have Danced All Night” is sung by Eliza Doolittle after an impromptu early morning dance with
Henry Higgins. She expresses her joy, and her inability to get to bed and sleep due to her excitement. The
song became a huge hit, and was subsequently recorded by a host of singers, including Dinah Shore, Frank
Sinatra, Peggy Lee, Shirley Bassey, and Rosemary Clooney.

Henry Purcell: Dido's Lament from Dido and Aeneas
(1689, 5 minutes)

Purcell composed his opera Dido and Aeneas for Josias Priest's School for Young Ladies in Chelsea. The
libretto, by Nahum Tate, is based on the story of Queen Dido and the warrior Aeneas from Virgil's Aeneid. As
Aeneas is returning to Italy from Troy, his ship is blown off course and shipwrecked at Carthage. There,
Carthage's Queen Dido falls in love with him. But Aeneas, while returning her love, knows that he must
eventually leave - his destiny is to found Rome.

Distraught at his departure and his seeming betrayal, Dido orders a pyre to be built and set ablaze, so that
Aeneas can see from his ship that she has killed herself. Just before stabbing herself, she sings Dido's
Lament, “When | am laid in earth,” the closing aria of the opera. The music is unified by a chromatic,
descending bass line that moves through a fourth, then ends an octave below where it started. The bass line
repeats several times, emphasizing the feeling of despair, as Dido sings her final words to Aeneas,
“Remember me, but ah! forget my fate.”

Frank Bridge: Cello Sonata in D minor
(1913-17, 24 minutes)

Frank Bridge, who lived from 1879 to 1941, was probably better-known as a string quartet violist and
conductor than as a composer during his lifetime. He was also the teacher for several important composers,
including Benjamin Britten. Bridge's early compositions embrace a more lyrical style, often with a strong
pastoral element. But with the onset of World War I, his music became more tense, dark,



and modernistic. The Cello Sonata, composed over 1913 to 1917, embodies to some extent that transition. It was
first performed on July 13, 1917 by cellist Felix Salmond and pianist William Murdoch at Wigmore Hall in London.

The sonata-form first movement starts with a noble melodic line from the cello, in dialogue with restless notes
from the high register of the piano. A syncopated figure then emerges from the piano, taken up by the cello and
building to a dramatic climax. The lyrical and impassioned outpouring continues with a sustained melody from
the piano, once again taken up by the cello. As the tempo quickens again, the initial melody reappears, as the
music moves toward its quiet ending.

One of the early performers of this sonata, cellist Antonia Butler, once stated that Bridge, in despair over the
progress of the War and the state of the world more generally, would wander around Kensington in the early
morning hours, unable to sleep. These walks apparently inspired the opening of the second movement, with its
nocturnal, mournful cast. After a time, announced by hymn-like chords from the piano, a melody in the manner of
a folk song emerges from the cello. That music, though, is quickly interrupted as the tempo speeds to a vigorous
Molto allegro e agitato. Before long, the slow music from earlier recurs, as does the folk song. The opening theme
then returns and builds to a climax, followed by a forceful coda that recalls the first theme of the first movement.

Program notes by Chris Morrison



